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La Biennale di Venezia
Dance Music Theatre 2023





70 new works, including world, European and Italian premieres; 41 productions and co-productions, many of them Biennale commissions; 48 days of programming for the Festivals of Theatre (15 June > 1 July), Dance (13 > 29 July), Music (16 > 29 October), that extend to 3 months with the residencies of the young artists of Biennale College. This is the result of the intense effort undertaken by La Biennale di Venezia to produce, promote and document new creativity in the live performing arts, which has led this year to a programme more than half of which consists of new works produced for and with La Biennale.

“La Biennale – states the President Roberto Cicutto – has decided this year to increase the resources and support for the Dance Music and Theatre Departments and their respective International Festivals. These Festivals have never been conceived as events made to exhibit the finest productions in the fields represented by the three artistic directors, but as the development of a project that enriches knowledge and experimentation consistent with a four-year mandate. 
The increased resources will also make it easier for the public to attend the events, which will feature more repeat performances, masterclasses, installations and interdisciplinary activities. Above all they will allow La Biennale to commission, produce or co-produce new productions, partly filling (especially for the Music Department) the gap in public support compared to that of other countries.
The work of the artistic directors Wayne McGregor for Dance, Lucia Ronchetti for Music, Stefano Ricci and Gianni Forte for Theatre has demonstrated across the first three years of their mandates the infinite potential that lies in weaving an unbroken thread between the masters of the past, contemporary artists and the professionals of the near future. We thus give substance to an intent that is often asserted but more rarely achieved: to help women and men at the beginning of their careers to grow, nurturing them with the example of those who have preceded them in a spirit of research and innovation”. 

Over 450 artists from 30 different countries will be involved in La Biennale di Venezia’s three Festivals of Dance, Music and Theatre.
On the stage for Theatre will be, among others, Armando Punzo, Golden Lion for Lifetime Achievement, with the extraordinary group of inmate-actors of the Compagnia della Fortezza; Romeo Castellucci, whose symbolic and visionary performances span across genres, audiences and continents; two of the companies that most powerfully embody the trends of recent years, the Catalan company El Conde de Torrefiel and the Flemish company FC Bergman, winner of the Silver Lion. And with them: the new voices of Boris Nikitin, actor, author and director of Ukrainian-French-Jewish ancestry, and Bashar Murkus with the Khashabi Ensemble, independent Palestinian theatre created within the State of Israel, in Haifa.
For Dance, highlights among the many events in the programme include the tribute to Simone Forti, the Golden Lion for Lifetime Achievement, with an ample retrospective of her work as a “movement artist” from the Museum of Contemporary Arts in Los Angeles; a triptych of choreographies with the hypnotic power of pure dance by the Tao Dance Theater, the Silver Lion; Sidi-Larbi Cherkaoui, Javier De Frutos, Michaela Taylor, Alexis Fernandez, four choreographers for the ensemble founded by the superstar of international ballet Carlos Acosta; the world premiere by Pontus Lidberg, the Swedish choreographer, filmmaker and dancer who has captivated the most prestigious companies – from the New York City Ballet to the Paris Opera Ballet. In addition to Oona Doherty, Andrea Peña and Luna Cenere young choreographers who have recently captured the attention of both audiences and critics. 
Music shines the spotlight on digital electronics starting with the pioneer Morton Subotnick, and including Brian Eno, Golden Lion for Lifetime Achievement, and the heretic John Zorn, and lastly the legendary duo known by the cryptic name of Autechre, who have brought club culture to the edges of avantgarde music. The many invited artists include musician and performer Robert Henke, who brings back the vintage technology of the Commodore computers; Brigitta Muntendorf who launches music into space with Orbit, the voices of women cloned by artificial intelligence and 3D audio, subtitled A War Series, referencing the wars that have been fought over women’s bodies across the millennia. And many other figures representing the most experimental live electronics, such as Lamin Fofana, Jjjjjerome Ellis, Jace Clayton aka Dj Rupture, Steve Goodman aka Kode9, Loraine James, Aya, Emme, S280F, Soft Break, Yen Tech, Snufkin.

Biennale Teatro
The colours of Theatre. After Blue and after Rot, here comes Emerald. The four-year project by the directors Stefano Ricci and Gianni Forte (ricci/forte) for the 51st International Theatre Festival (15 June > 1 July) colours itself green, evoking Emerald City, the magical city in the land of Oz, and inviting the audience on a journey of marvel.
“This new edition of the Festival, a platform of political and poetic resistance, will continue to defend the idea that Theatre, Art and Culture must safeguard their public service mission; this will be a vibrant and hypnotic laboratory of theatrical creation, an essential reference as an outpost of heroic utopias and revolutionary wonders, and will drape itself in emerald green, for a symbolic horizon that stands for a time of profound change, of transformation, of transition to a new phase of life: the regeneration after winter, the revitalisation, the resurrection, rebirth and freedom of the human being. We will thus celebrate the awakening of spring for Theatre too, now more than ever tasked with stimulating the fantasy and the imagination of the spectator” (ricci/forte).

The 51st International Theatre Festival continues in its choice to cultivate creative processes, not limiting itself to merely selecting their results, but ensuring continuity and offering prospects to longer-term projects by directors, authors and performers. Projects that began in the Biennale College, developed in studies, workshops and complex phases of preparation and sedimentation to reach full maturity in their version for the stage at La Biennale. Thus Giacomo Garaffoni with Federica Rosellini and Tolja Djokovic with Fabiana Iacozzilli, from the new generation of authors and directors, move from last year’s mise en lecture to the full productions respectively of Veronica and En Abyme. Gaetano Palermo, over the course of the season will elaborate Swan, a performance conceived for the open spaces of Venice, freely inspired by the famous piece The Dying Swan, while Morana Novosel, the Croatian director and performer, will work on another site-specific performance, Fluid Horizons, taking her cue from the environmental pessimism of the Dark Mountain Manifesto. Valerio Leoni, the Roman director, actor and playwright, has been developing a project since last year titled Cuspidi, for which he has authored both the text and the stage production. The actress and playwright Carolina Balucani will see her new work Addormentate presented as a mise-en-lecture by Fabrizio Arcuri, whereas the mise-en-lecture of Cenere, the new work by Stefano Fortin, will be curated by Giorgina Pi.
Along with the creativity of the new generations, which is recording the mutations of our time, the Festival will also discover artists, directors and companies, yet to come to the attention of a wider public, who challenge our perceptual habits: such as Mattias Andersson, who rose from the dynamic Backa Teater to head the historic Royal Dramatic Theater of Stockholm, the author and director and winner of the 2007 Ibsen Prize; or Boris Nikitin, actor, author and director based in Bern but of Ukrainian-French-Jewish descent; or Bashar Murkus and the Khashabi Ensemble, an independent Palestinian theatre created within the State of Israel, in Haifa; and the artist and photographer Noémie Goudal together with the director Maëlle Poésy. And companies that embody the trends of recent years, who have accelerated the dissolution of convention, crossing boundaries and areas of contiguity between different forms of the performing arts and offering a penetrating vision of our daily lives: from El Conde de Torrefiel to FC Bergman, winners of the Silver Lion. They will be joined by consolidated figures such as Romeo Castellucci, who spans across genres and audiences with his symbolic and visionary performances; by award-winning Tiago Rodrigues, who became director this year of the Festival d’Avignon, and confounds audiences by challenging them with ethical dilemmas; and Armando Punzo, Golden Lion for Lifetime Achievement, a radical director who demands a total reset of theatre as a condition for rediscovering its meaning beyond the trade, giving unprecedented power and physical evidence to his productions, ever since he began working in 1987 with the group of inmate-actors from the prison in Volterra.
The programme is completed by a cycle of masterclasses, in which experiences can be transmitted and compared, and the creative process can find more and different tools and timeframes. Actors, performers, dancers, playwrights, video artists, directors, journalists, writers, scholars will be mentored by Armando Punzo, Andrea Porcheddu, Monica Capuani and Francesco Morosi, FC Bergman, Davide Carnevali, Francesco Micheli with Ron Howell and Davinia Rodriguez, Angélica Liddell, Romeo Castellucci.
The call for the Biennale College – Masterclass is online at: www.labiennale.org/en/biennale-college through April 16th.
 
Biennale Danza
The chemistry of dance. Altered States, the title of the 17th International Festival of Contemporary Dance (13 > 29 July), is the third chapter with which the director Wayne McGregor continues to explore this discipline of motion, in dialogue with technoculture and the most advanced scientific thought, and in a perceptional relationship with the audience.  “The artists and art works selected for Biennale Danza 2023 – explains the British choreographer – are movement alchemists. Their work is driven by an insatiable curiosity to explore and experiment both in process and performance; through improvisation, soma-sensory installation, radical minimalism or with surprising departures of form and context. Fundamentally, they challenge traditional dance orthodoxies and in doing so release us to experience our bodies anew, connecting our external models of the world with our lesser-known internal maps – altering our states of understanding and experience”.        
The artist and pioneer of complexity in artistic thought and performance is Simone Forti, the Festival’s Golden Lion for Lifetime Achievement, “an artist – writes McGregor – who has forever reframed the dialogue between visual art and contemporary dance”. A retrospective will be dedicated to the work of the Italian-American movement artist, a survey of all her art starting in the 1960s – drawings, holograms, video, photography, notebooks, poetry, performance. The exhibition, which closed on April 2nd at the Museum of Contemporary Arts in Los Angeles, will be shown in collaboration with the MOCA itself in Venice for Biennale Danza. 

The 17th International Festival of Contemporary Dance continues its long-term programme of commissions for new dance aimed at young artists and Italian and foreign companies, of mentoring and training, hospitality, international productions and co-productions, composing a panorama of all new work that can contribute to the development of dance thinking. 
The inauguration of the Festival has therefore been entrusted to two young artists: Oona Doherty, two years ago the Silver Lion and now a focus of interest for the many festivals, theatres and institutions in Europe which have co-produced Navy Blue with La Biennale; and Andrea Peña, a native of Colombia now based in Montréal, winner of the international call for a new choreography, Bogota, together with her multidisciplinary company Andrea Peña & Artists. With them, Luna Cenere, born in 1987, who has developed an idea of the body as landscape, as an element of complex architectural compositions in space, winner of the second call for a new choreography addressed to Italian artists for her project Vanishing Place.
The 16 young dancers and 2 choreographers of Biennale College Danza 2023, will be in residence in Venice for three intensive months of training and experience in the field in Venice, which will conclude on the stages of the Festival with an articulated programme of repertory pieces and new creations. On the one hand, the importance of transmitting knowledge from mentor to student and on the other, of stimulating the contemporary talent for invention, providing not only production support, but also the tools, methods and time required for the realisation. 
Duo by William Forsythe, a piece from 1997 that dissects and revises the principles of the pas de deux, a must in the contemporary repertory, will be presented in a new production by Riley Watts and Brigel Gjoka, formerly dancers with Forsythe who had produced a new version back in 2015, which will now be extended to involve all the Biennale College dancers. Dance Constructions, the historic series of performances by Simone Forti, a perfect synthesis of the research into movement that has distinguished the Italian-American artist’s practice since the beginning of her career, will be reconstructed for and with the Biennale College dancers under the mentorship of Sarah Vox Swenson. The performances, which will be repeated several times each day, will be an integral part of the retrospective dedicated to Simone Forti. Xie Xin, considered a key figure in contemporary choreography as the expression of a fluid and intangible dance, will be commissioned to create a new work with the participants of the College. Finally, the dancers will work together to produce two new original creations conceived by the choreographers selected for the College.
A new work has also been commissioned to Pontus Lidberg. The choreographer, filmmaker and dancer rooted in the classical vocabulary of ballet, which he has successfully brought back into circulation while projecting it towards the future, a brilliant performer of the works of many great choreographers – from Jiří Kylián to Ohad Naharine – and later choreographer for major companies on both sides of the ocean – from the New York City Ballet to the Paris Opera Ballet – will present the world premiere of On the nature of Rabbits.

The Festival will furthermore feature many international choreographers, some of them renowned, others appearing exclusively for La Biennale, others yet to be discovered on European stages. Coming to Italy for the first time is the Cuban company of the superstar of international ballet Carlos Acosta, and Acosta Danza, which under the title Ajiaco composes choreographies by Sidi-Larbi Cherkaoui, Javier De Frutos, Michaela Taylor, Alexis Fernandez. Also in Italy for the first time is Botis Seva and his youthful company Far from the Norm, champions of a dance that is grounded in the hip hop culture, pulsating and charged with powerful content. Another first for Italy is the Australian choreographer Lucy Guerin, who out of her post-modern training in New York developed a personal conceptual approach to choreography. Also coming to Venice will be the French-Algerian choreographer Rachid Ouramdane, a prominent figure in French dance and now director of one of the major theatres, the Théâtre de Chaillot in Paris. And Michael Keegan-Dolan, the award-winning Irish director and choreographer, author of eccentric works that create a short-circuit between dance, music and theatre. Finally the Tao Dance Theater of Tao Ye and Duan Ni, the company from Beijing awarded the Silver Lion, who “have built a unique and evolutionary dance genre that has enraptured with a mesmeric, minimalist force” (McGregor).
A Day of Films featuring our Artists is a day of non-stop video and film projections that expand on-screen the story of the artists invited to the Festival, but also include experimental works, previews and European premieres. Encounters and workshops with the artists participating in the Festival complete the programme. 

Biennale Musica
On stage in Venice, from October 16th to 29th, the 67th International Festival of Contemporary Music Micro-Music, according to the Director Lucia Ronchetti, “is dedicated to digital sound and to its production and diffusion in acoustic space using state-of-the-art technologies and experimental research. The Festival presents a wide spectrum of the innovative stylistic trends and creative research of today’s international music scene, embracing installative, performative and online forms, with several world premieres commissioned by the Biennale Musica and co-productions with other major international festivals”. 
The Festival consists of 6 different sections: Sound Microscopies; Sound Installations/Sound Exhibitions; Stylus Phantasticus-The Sound Diffused by Venetian Organs; Club Micro-Music; Digital Sound Horizons; Sound Studies.
Sound Microscopies presents “world premieres of works investigating the complexity and diffusion of sound in acoustic space specially commissioned by the Biennale Musica from Brian Eno (Golden Lion for Lifetime Achievement), Miller Puckette (Silver Lion), Francesca Verunelli, Joanna Bailie and Marcus Schmickler, as well as several Italian premieres: As I Live And Breathe by Morton Subotnick; the Italian premiere of the reconstruction of GLIA by the legendary pioneer of electronic music Maryanne Amacher, in collaboration with the CTM Festival of Berlin; Robert Henke’s celebrated work of computer sound archaeology Commodore cbm 8032, and a new production of the cycle Professor Bad Trip by Fausto Romitelli”.
Brian Eno will present the world premiere of his project Ships at the Teatro La Fenice in a performance featuring the Baltic Sea Philharmonic conducted by Kristjan Järvi, actor Peter Serafinowicz, long-time collaborator and guitarist Leo Abrahams, and keyboard player Peter Chilvers, interacting with the orchestral atmospheres diffused and processed for the theatre’s particular acoustic space. 

Sound Installations/Sound Exhibitions presents “installative sound works in a variety of different performative forms and modalities specially designed for specific spaces in the city of Venice, commissioned by the Biennale Musica from artists of different generations and differing compositional tendencies”. Andrea Liberovici and Paolo Zavagna present Sound Of Venice Number Two, a new soundwalk project; Anthea Caddy and Marcin Pietruszewski present Love numbers, a new sound installation for parabolic loudspeakers; Tania Cortés, the Ecuadorian composer and performer selected by the Biennale College 2022, has conceived 1195; Alberto Anhaus and Louis Braddock Clarke, both selected by the Biennale College Musica 2023 respectively present Colonization - Sea Invasion and Weather Gardens.

Club Micro-Music presents an overview of “various aspects and stylistic trends in the performance of live electronics, with concerts conceived for the spaces of the Teatro alle Tese, where the audience, standing or sitting, can access the events at different times. Performances of experimental electronic music will be entrusted to artists, sound designers, DJs and producers active on the world stage and recognised by the wider public, including Lamin Fofana, Jjjjjerome Ellis, Jace Clayton aka Dj Rupture, Steve Goodman aka Kode9, Loraine James, Aya, Emme, S280F, Soft Break, Yen Tech, Snufkin, the acclaimed composers of soundtracks Nicolas Becker and Robert Aiki Aubrey Lowe, the young Congolese performer and activist David Shongo (selected for the Biennale College), and the mythical English collective Autechre. Together, these artists represent a very varied panorama that is designed to explore the forms and expressions of research into the production and diffusion of live electronic sound”. Several important events are produced in collaboration with Rai Radio 3 (Battiti), Sonic Acts, Nero.

Stylus Phantasticus, the Sound Diffused by Venetian Organs presents five organists – Wolfgang Mitterer, Kali Malone, John Zorn, Andrea Marcon and Luca Scandali – who will perform in the Basilica di San Pietro in Castello, in the Churches of San Salvador and San Trovaso and in the Sala dei concerti at the Conservatorio Benedetto Marcello. “The programmes of the five concerts are inspired by the sixteenth-century repertoire of the Scuola di San Marco and by the definition of stylus phantasticus, a term coined by Johann Mattheson to describe the complexity of the polyphonic writing for organ. The organ as a generator of sound flows, complex harmonies and polyphonic continua will be the point of contact between the compositional experimentation in the organ works of Claudio Merulo, Andrea Gabrieli, Giovanni Gabrieli and Girolamo Frescobaldi, published in Venice and the contemporary experiments of Wolfgang Mitterer, Kali Malone and John Zorn, composers and performers who play the organ as a means of compositional speculation, making full use of the infinite polyphonic and colouristic possibilities of the instrument”.

The Digital Sound Horizons section “presents projects in installative form, online compositional projects and events in the form of concerts involving the use of new technologies linked to digital sound, highlighting the compositional horizons of the new generations of composers and researchers working around the world. Through commissions for works from the very young composers and researchers of Biennale College Jaehoon Choi, Lydia Krifka-Dobes, Fabio Machiavelli, Estelle Schorpp, Severin Dornier, Leonie Strecker and Alexis Weaver, as well as the new project by Brigitta Muntendorf, the explorer of new digital sound forms, and a project by the collective formed by Guy Ben-Ary and Nathan Thompson based on an innovative production of the Ars Electronica Festival, Biennale Musica seeks to map the common ground linking music and technology in an effort to outline the new compositional horizons of our times”.  

Round tables, theoretical sessions and lectures that will involve the protagonists of the Festival together with international guests constitute the Sound Studies section, and will create “a continuous laboratory for reflection on digital sound, discussing the present and the future of digitisation and the new creativity linked to technological research”.
For the third year now, young musicians under the age of 25, students of Italian Conservatories and under the guidance of Jacopo Caneva, the young composer and scholar in the field of contemporary acoustic and electronic music writing, will award a prize for the best production and a prize for the best performance among the events in the programme. 
The collaboration with Rai Radio3 continues with “Lezioni di Musica” – the “Music Lessons” broadcast live from the Sala delle Colonne, at La Biennale headquarters, hosted by Giovanni Bietti and produced by Paola Damiani – and “Tre soldi”, five audio-documentaries produced by Giovanna Natalini that document the experience of the young artists of the Biennale College Musica.

Early bird
Starting today, Monday April 3rd, and through April 20th, tickets may be purchased at a special for all the performances and concerts of the recipients of the Lions for Dance Music and Theatre, exclusively on the website of La Biennale di Venezia (www.labiennale.org).
The tickets for the individual performances of the Golden Lions and Silver Lions –Armando Punzo (Naturae) and FC Bergman (Het Land Nod) for Theatre, Tao Dance Theater (Numerical Series – 11, 13, 14) for Dance, Brian Eno (Ships) and Miller Puckette (Knock) for Music – will be sold at the exclusive price of 20 euro instead of 25 (12 euro for students and under 26) for the Teatro alle Tese, the Teatro alle Tese dei Soppalchi and Marghera (Zona Industriale); tickets start from a minimum of 20 euro (15 euro for students and under 26) for the Teatro Malibran and Teatro La Fenice (prices vary depending on seating zones).

The spaces
The Dance, Music and Theatre Festivals spread across the theatres, city squares and churches of Venice, will also find space in Marghera and Mestre, in the heart of some of the most vital areas of the Venetian mainland.
Performances, concerts and all the events in the programme will take place in the traditional spaces of La Biennale di Venezia in the Arsenale (Teatro alle Tese, Tese dei Soppalchi, Sale d’Armi, Teatro Piccolo Arsenale), Ca’ Giustinian and the ASAC Library at the Giardini; in Teatro La Fenice and the Teatro Malibran; in the open spaces of Campo Sant’Agnese and Via Garibaldi; in the Churches of San Salvador, San Trovaso, San Pientro in Castello and Misericordia; in the Concert Hall of the Conservatorio B. Marcello and in the Sala della biblioteca at the Fondazione Ugo e Olga Levi; finally in Padiglione 30 in Forte Marghera, a historic space which the city has reclaimed in front of a large navigable water space, and in a warehouse in the industrial zone of Marghera; finally in Piazzale Divisione Acqui and in the Teatro del Parco located in the vast green area of Parco Albanese in Mestre.

Carbon neutrality
La Biennale di Venezia is working concretely towards the crucial goal of fighting climate change, by promoting a more sustainable model for the design, installation and operation of all its events.
After achieving carbon neutral certification for the 78th Venice International Film Festival in 2021, in 2022 La Biennale obtained this certification for all its events held that year. This was made possible by carefully collecting the data on the causes of CO2 emissions generated by the events themselves, and on the adoption of consequent measures. The entire process for achieving carbon neutrality, conducted in compliance with the international standard PAS2060, was certified by RINA. 
This commitment will continue in 2023, starting with the 18th International Architecture Exhibition, followed by the 51st International Theatre Festival, the 17th International Festival of Contemporary Dance, the 67th International Festival of Contemporary Music, and the 80th Venice International Film Festival (see attached report).

Educational
Over time, La Biennale di Venezia has pursued its strong commitment in the field of education with its Educational activities conceived for the audiences of Dance, Music and Theatre. They have involved universities, schools, families and audiences of enthusiasts or the merely curious, engaging over 30,000 people in organized activities over the past ten years. All these initiatives aim to actively involve participants: they are led by professional staff members selected and trained by La Biennale and range from workshops and open classes to interdisciplinary activities and interactive learning initiatives (see attached description). 

Catalogues
The official catalogues of the 51st International Theatre Festival, the 17th International Festival of Contemporary Dance and the 67th International Festival of Contemporary Music are published by La Biennale di Venezia and edited by the Directors of the three Departments.
The three catalogues will explore the themes, protagonists and performances of each Festival and feature critical essays, images and original illustrations. Ample space will be dedicated to the projects of the young artists who participated in the calls of the Biennale College and who will take part, each with their own programme, in the Festivals of Dance, Music and Theatre.
The graphic identity of the Dance Music and Theatre Department was designed by studio Headline in Rovereto, along with the layout of the catalogues for Biennale Danza 2023 and Biennale Teatro 2023.
The graphic design of the catalogue for Biennale Musica 2023 is by Nero Edizioni with illustrations by Melissa Santamaria.

Starting today the programmes of the Dance Music and Theatre Festivals, with instructions for accreditation, may be found on the Biennale website ( www.labiennale.org). The images of the Festivals may be downloaded at the following address: http://ftp.labiennale.org (username: dmtfoto; password: 2023).

______ooOoo_______

We would like to thank the Ministry for the Cultural Heritage and Activities for its significant contribution and the Regione del Veneto for the support it provides for the programmes of the Dance Music and Theatre Departments of La Biennale di Venezia.

For the third consecutive year, the collaboration continues with the luxury fashion house Bottega Veneta, which supports the activities of the Dance Department as the main sponsor.

Media partner for the Dance, Music and Theatre Departments will again be Rai. On its information channels and on Rai cultura – channel Rai 5 and Radio3 in particular – it will report and present to the public the various activities scheduled to take place in and around Venice.

We extend our thanks for their collaboration to the City of Venice – Department of Culture, the Fondazione Teatro La Fenice, the Conservatorio B. Marcello, the Fondazione G. Cini of Venice, the Fondazione Ugo e Olga Levi, the Swiss Arts Council Pro Helvetia and the Swiss General Consulate in Milan, Palazzo Grassi – Punta della Dogana/Pinault Collection, IRCCS Ospedale San Camillo on the Lido di Venezia, the Parishes of San Trovaso, Carmini, San Salvador and San Pietro di Castello, the Fondazione Forte Marghera.

Our consolidated collaboration continues with Vela – VeneziaUnica, the mobility and marketing company of the City of Venice, with an agreement aimed at a mutual exchange for the purposes of promotion and visibility.

Venice, 3 April 2023

Press Office La Biennale di Venezia
Tel. 041/5218886/5218776; E mail: dmtpress@labiennale.org
Facebook: La Biennale di Venezia | Twitter: @la_Biennale | Instagram: labiennale |You tube: biennalechannel
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