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La Biennale di Venezia is a quarterly magazine
dedicated to contemporary culture and research.
Revived in 2024 after 53 years of editorial silence,
it continues its legacy as part of the activities

of the Historical Archive of La Biennale.

Each issue is built around a monographic theme,
explored through art, architecture, cinema,
dance, music, theatre, and fashion.

A print-based, interdisciplinary and visually
driven editorial project, the magazine brings
together archival materials, critical thought and
graphic experimentation in an ongoing dialogue.
It offers a space for reflecting on the present

and imagining the future.
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Conceived and produced exclusively in print,

the Magazine is distinguished by its rich visual
identity, shaped through a careful selection of
materials from the Historical Archive of La Biennale
and original photographic commissions carried out
in Italy and abroad.

Each issue connects the disciplines at the heart

of La Biennale di Venezia — art, architecture,
cinema, dance, music, theatre and fashion —
while also welcoming contributions from the fields
of science and literature, fostering an open

and interdisciplinary dialogue.

Essays, testimonials, interviews, conversations
and exclusive unpublished contributions are
commissioned from artists, scholars and leading
voices from the cultural sphere and civil society,
both in Italy and internationally.

Defined by a plurality of perspectives and freedom
of expression, the Magazine embraces graphic
experimentation and encourages dialogue across
disciplines, languages and visual forms.
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Research as an
Editorial Practice

The Magazine was conceived as a space for
reflecting on the present and the transformations
shaping the contemporary world.

Each issue explores a single theme through multiple
perspectives, dissolving disciplinary boundaries
and fostering encounters between artistic practices,
critical thought, visual research and writing.

At the core of the project is the idea of research —

a principle deeply rooted in the history of

La Biennale di Venezia and in its founding mission:
to generate knowledge, create connections

and imagine new cultural horizons.

The Magazine offers a space for reflection

and dialogue on the present, with the ambition

of deepening our understanding of today while
imagining the possibilities of the future.
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The Graphic
Design

La Biennale di Venezia Magazine is conceived

as an editorial project in which graphic design,
imagery and narrative structure work together

to shape the reading experience.

The visual identity, designed by Tomo Tomo —

the Milan-based communication design studio
founded by Davide Di Gennaro and Luca Pitoni,

with the contribution of Simone Trotti — develops

a graphic system that bridges the historical legacy of
the original magazine with a contemporary language
that is both rigorous and experimental.

All contributions are published in their original
language. Together with the typographic approach,
the interplay of positive and negative space, the
central role of imagery, and the continuous dialogue
between archival material and contemporary
perspectives, they define the magazine’s distinctive
identity. Each issue also introduces bespoke graphic
solutions — from distinctive opening sequences and
visual essays to image portfolios and editorial devices
— that establish its rhythm and shape the overall
reading experience.

Magazine La Biennale di Venezia

Press Kit



The Structure

Portfolio

1976

Arts&Crafts

Introductory section, conceived as a window
onto the archive through photographic projects
presented in their entirety.

Each issue opens with a visual sequence

in dialogue with the monographic theme.
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GIVING ORDER TO CHAOS

by LUIGI MASCHERONI

Before there was anything, there was Chaos, the primordial disorder,
the endless chasm of night and the dark. Then came Arche — the “first
principle”, the “origin” — the primeval force that, for the Greeks, rules
over the world and from which all things derive.

Then came Mnemosyne, embodiment of memory and remembrance.
Daughter of Uranus, the sky, and Gaia, the earth, she wasloved by Zeus:
from their union, in nine nights of love, the nine Muses were born. It is
from memory that art, wisdom, and the divine descend.

And then came the archeion, the palace where the magistrate resided
and where the documents issued by the authority were kept. Enter the
Archive: both the set of papers of power and knowledge and the place,
sacred and protected, that holds them, sorts them and passes them on.
The archive, all at once, is the primordial substance; it is memory; it is
what gives shape to chaos; and, like sourdough (the “mother”), that
through which traditions and values are nourished and perpetuated.
It is the yeast that generates our daily bread: piece by piece, family to
family, generation to generation, it performs the perfect, eternal form.
Itis the generative archive. And it must be tended to.

Here, in this monographic issue, we bring together the disciplines of La
Biennale di Venezia — art, architecture, cinema, dance, music, theatre
— along with fashion, science, poetry, literature, anthropology... mak-
ing our paper magazine, our paper of record, a record of papers. And of
ideas, documents, memories, and collections.

Two poets, one from Liguria and one from Syria, from either end of
the Mediterranean, discuss matters ranging from Tradition’s order to
Literature’s creative disorder. An architect and a neuroscientist plot
out a possible map of the brain. Mircea Cartarescu brings chaos back
to the land of the real. A general of the Carabinieri reveals the dark
and secret side of archives. A German volcanologist leads us into the
belly and the memories of Mount Etna. American musician William

Editorial

SHAPING THE WORLD

by LUIGI MASCHERONT

The planet is divided into geographical hemispheres: Northern and
Southern, Western and Eastern. But our brains are also divided into
hemispheres: right (creative, artistic, emotional) and left (logical, an-
alytical, rational). And then there are the geopolitical hemispheres:
the West and the East, the South and the North, spheres of influence
that expand or contract according to strategic interests, trade routes,
and control of resources. Old maps, new empires, and future global
(dis)orders.

Today, the word “hemisphere” is increasingly used across the globe
in official addresses, speeches, and news reports. As if they were the
most rigid transposition of the harmony between Yin and Yang — the
two opposing, complementary, and interdependent forces of Chinese
philosophy — hemispheres regulate the contemporary world’s dynam-
ic balance: “This hemisphere is mine, that one is yours”. On one side,
China, engaged in its own spatio-temporal construction; on the other,
the United States (whose Department of State put up a propaganda
poster on social media: “This is our hemisphere”), which is striving to
expand its sphere of influence—even as far as Greenland, in the North-
ern Hemisphere... And so, to orient ourselves in the near future, we be-
gin our journey through the hemispheres, in the company of artists,
scientists, historians, and writers.

As geographer Luca Muscara explains, hemispheres have always been
geometry at the service of power: since the time of Ptolemy, cartogra-
phy, in peace and war, has shaped states and empires in its image. And
afterall, as historian Alessandro Vanoli demonstrates, maps do far more
than symbolically represent the Earth’s surface for orientation: since
antiquity, they have also been a cultural construct that influences the
way we see ourselves and “the others”. Just think of al-Idrisi, a geogra-
pher at the court of King Roger II in Palermo, who in the 12th century
drew a map of the Mediterranean oriented with south at the top and

2

Curated by the Editor-in-Chief, this section
introduces and summarises the magazine’s theme,
offering a cross-cutting key to interpreting the

contents of each issue.
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An original text by a distinguished author, setting
the conceptual framework for the issue.
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IMMAGINT DI

MICHAEL WOLF

Ex Cathedra

Essays, reflections, conversations and critical
writings by artists, scholars and thinkers working
across the disciplines represented by La Biennale.
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Portraits, stories and contributions dedicated

to figures from contemporary culture who, through
texts, testimonies or conversations, offer personal
perspectives on the theme of each issue.
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The project “Stone Matters” by studio AAU Anastas rethinks the use of

-
i Somemprany arnecions e o denni ot e renc. Nlaterials

from the logic of political domination in Palestine, where the material is
often exploited to claim and annex territories

The Politics

WORDS BY AAU ANASTAS ELIAS & YOUSEF, architects

In-depth features exploring the theme of each issue
through material elements, processes, documents,
objects, practices and visual or theoretical
references.
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A removable, self-contained component within

the Magazine, designed as an independent editorial

element that complements the issue.
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SI RISPECCHIA NEL CIELO SI RISPECCHIA SULLA TERRA

A section dedicated to the connections between
the monographic theme and the different artistic
languages represented by La Biennale di Venezia:
art, architecture, cinema, dance, music, theatre
and fashion.
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Concluding focus dedicated to an artist whose work
revisits and expands the central theme through
an additional perspective.
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The Archive
as alLiving
Space

The Magazine maintains an ongoing dialogue
with the Historical Archive of La Biennale.

Its rich visual language is shaped by a carefully
curated selection of materials from the Archive,
alongside original photographic commissions
produced in ltaly and abroad specifically for
each issue.

Photographs, documents, editorial materials
and historical images are brought into conversation
with newly commissioned photography and
contemporary contributions, giving shape to

a space of research, reading and interpretation.
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Editorial
Direction

Editorial
Staff

The editor-in-chief of the magazine is Debora
Rossi. The director is journalist and author Luigi
Mascheroni. The Editorial team consists of the
Office of Editorial Activities, the Press Offices
and a team of professionals from the various
Departments of La Biennale.

Cesare Bisantis
Giovanna Bottaro
(Editorial coordination)
Emanuela Caldirola
Valentina Campana
Maria Elena Cazzaro
Maria Cristiana Costanzo
Lia Durante

Claudia Gioia

Nicoletta Graziano
Paolo Lughi
(Editor-in-Chief)

Flavia Fossa Margutti
(Creative Direction)
Caterina Moro
Mariagrazia Pontorno
Marta Zanonner
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Distribution
and Promotion

Technical
Sheet

The Magazine is distributed through La Biennale

di Venezia’s online store and through leading
bookstores in Italy and internationally.

Each issue is also presented at festivals, cultural
institutions, bookstores, universities and
international events dedicated to art, publishing
and contemporary culture.

The promotion of the Magazine is supported

by an integrated communication strategy

that includes press outreach, dedicated press
releases, newsletters, website content, social
media campaigns and digital materials designed
to accompany each issue’s release and highlight
its themes, contributors, imagery and editorial
content.

Magazine / Italian-English

Format: 24 x 32 cm

Pages: approx. 180 / 240

Photographs: black and white and colour
Language: Italian / English

Price: €28 / $30 / £25

Subscription discount: 10%

Annual subscription: €99 — 4 issues
Two-year subscription: €190 — 8 issues
Graphic design: Studio Tomo Tomo, Milan
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Audience

The Magazine is addressed to a broad, cross-
disciplinary audience that includes scholars,
artists, curators, students, cultural professionals
and readers interested in contemporary languages.

Through the dialogue between disciplines, imagery,
archival materials and critical contributions,

the publication speaks both to specialist readers
and to a wider community of engaged audiences,
while maintaining a strong international and
interdisciplinary vocation.
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In response to the major success of the XXIV International
Art Exhibition of La Biennale in 1948 — the first edition held
after the end of the Second World War — the Institution
decided in early 1950 to publish a magazine intended

to serve as its official organ for the promotion of its activities.
The project took shape as a quarterly publication titled

La Biennale di Venezia. Each issue featured a different cover
image, reflecting the Institution’s ongoing programmes, and
from the outset the magazine presented itself as a refined
editorial object: printed in a large format and conceived with
particular attention to design, it included inserts on different
types of paper, a rich visual apparatus, and extensive
photographic material, predominantly in black and white,
with colour plates gradually increasing over time.

The original title was La Biennale di Venezia. Quarterly
magazine of art, cinema, music, theatre, fashion. The
inaugural issue, published in July 1950, comprised 50 pages
of text, five colour plates and 65 black-and-white plates.

It was published by Vittorio Alfieri (Florence) and printed

by Carlo Ferrari (Venice). The editorial board included

the President of La Biennale Giovanni Ponti, the Secretary
General Rodolfo Pallucchini, and the editor-in-chief Elio Zorzi,
head of the Press Office, who worked with collaborators
including Umbro Apollonio (head of ASAC), Antonio Petrucci,
Giovanni Piccini, Adolfo Zajotti and Ferdinando Ballo.

The double issue 36/37 (July-December 1959) marked the
end of a transitional phase. Pallucchini had left La Biennale
in 1957 and was succeeded by Gian Alberto Dall’Acqua.
Apollonio assumed responsibility for the magazine as editor-
in-chief, formally appointed in 1958, and worked in close
collaboration with Vladimiro Dorigo. This shift brought a less
academic orientation, opening the magazine to the concerns
of emerging generations and further evolving its visual
identity toward a more essential and less polished aesthetic.

The transformation became evident from issue 40
(July-September 1960), which introduced a new typeface,
increased critical contributions, and a predominance

of black-and-white imagery. The new editorial direction
aimed to give “ample space to the most urgent criticism,

in a synthesis of formal, historical and aesthetic dimensions
that contemporary global art proposes and develops.” It was
also decided that the magazine would be published in-house
by La Biennale, without external publishers, due to modest
sales performance. This editorial line remained in place
throughout the 1970s, until after 1975, when the magazine
was replaced by the Annuari directed by Dorigo.
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Contacts

Website: www.labiennale.org
#BiennaleRivista
#BiennaleMagazine

For further information
Press Office La Biennale di Venezia
Tel. +39 0415218 - 846/849

pressoffice@labiennale.org

Facebook: La Biennale di Venezia
X: @la_Biennale

Instagram: labiennale

YouTube: BiennaleChannel
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