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La Biennale di Venezia
Dance Music Theatre 2022






600 artists will arrive from around the world between June and September for the over 170 events in the live performing arts of La Biennale di Venezia, conceived by the authors and directors Stefano Ricci and Gianni Forte (ricci/forte) for the 50th International Theatre Festival (24 June > 3 July), by the British choreographer Wayne McGregor for the 16th International Festival of Contemporary Dance (22 > 31 July), by composer Lucia Ronchetti for the 66th International Festival of Contemporary Music (14 > 25 September).

In Venice for the theatre will be, among others, Asia Argento and Sonia Bergamasco, who will interpret the poetry of Alda Merini to the soundscapes of Demetrio Castellucci; for dance Sasha Waltz, Sidi Larbi Cherkaoui, Hofesh Schechter, Marco Goecke, Marcos Morau, Aszure Barton, Sharon Eval, seven important choreographers for the seven capital sins interpreted by Gauthier Dance; for music, Klein, the Anglo-Nigerian vocalist and multi-instrumentalist, who composes sound collages ranging from R&B to the most experimental electronics (for the classical music label Pentatone), Yvette Janine Jackson, a leading figure in the experimentalism of the African diaspora, with her “radio pieces” about the history of oppression and the burning headlines about Afro-Americans, and Helena Tulve, who continues Arvo Pärt’s research into composition and for Venice has hypothesised the creation of a new form of contemporary sacra rappresentazione.
And then there are the Golden Lions for Lifetime Achievement for Theatre Christiane Jatahy, for Dance Saburo Teshigawara, for Music Giorgio Battistelli and the Silver Lions Samira Elagoz (Theatre), Rocío Molina (Dance), Ars Ludi (Music).
And again: the militant theatre of Milo Rau, Caden Manson’s performative technology, made in New York, and Christiane Jatahy’s actors-refugees; the British artist Tacita Dean  – from the Young British Artists to the Royal Academy of Arts – for the art movie that was Merce Cunningham’s last collaboration on film, the pioneer of digital art Tobias Gremmler, creator of virtual spaces (for Björk’s videos, among others), the indigenous and non-indigenous dancers of the Australian intercultural company Marrugeku ; the composer Paolo Buonvino, author of multimedia works and soundtracks for cinema (G. Muccino, N. Moretti, P. Veronese) and the audio visual multimedia artist Alexander Schubert, who combines Ircam and club culture, avantgarde and pop styles, the native American composers in the project of the Shenandoah Conservatory.
Adding to the community of artists will be the young talents of the Biennale College in residence in Venice, with projects conceived with them and for them, an integral part of the Festivals. Over 900 applications were submitted from every continent for the calls of Biennale College Danza, Musica and Teatro for the year 2022.

Biennale Teatro
“We think in colour and we see the world differently” wrote Stefano Ricci and Gianni Forte (ricci/forte) when they presented their four-year project. And for their second year, the 50th International Theatre Festival (24 June > 3 July) they chose red, Rot, in German, because “it has a hard sound, it’s a scratch, a tear that speaks of effort; it’s the sound of your teeth make as they struggle. It is blinding red, the metamorphosis of passion, it’s iconoclasm and raging fury; it is the blood that irradiates our hearts, or the mark left by the violence of crimes perpetrated… but it is also the language of forgiveness and the emotions; it’s the ancestral colour of Eros… Rot is you, your body - but you’d forgotten” (ricci/forte).
On stage for the 50th Festival will be Christiane Jatahy (Golden Lion) with the Odyssey of the migrants in The Lingering Now, Samira Elagoz (Silver Lion) and her personal migration of the body in Seek Bromance; Caden Manson and Jemma Nelson’s Big Art Group, who in Broke House intersect Chekhov and the Occupy Movement; Yana Ross and toxic masculinity in Brevi interviste con uomini schifosi by D.F.Wallace; the duo Natacha Belova and Tita Icobelli and their very special puppet art, which in Loco makes the artificial body interact with the organic body; Milo Rau, in Venice with a show – La reprise, which disrupts our perception of the world of violence – and a film cycle (The New Gospel, The Congo Tribunal, Orestes in Mosul: the Making of, Familie); the oneiric world of Peeping Tom with Triptych; the couple Daria Deflorian and Antonio Tagliarini with Sovrimpressioni which brushes tangentially against Fellini’s film Ginger e Fred; Olmo Missaglia, winner of the Biennale College Directors, who sets the lives of three millennials in a real and metaphorical forest, in Una foresta;  Antoine Neufmars and Aine E. Nakamura, winners of the site-specific performance call, will respectively bring to the stage Odorama and Under an Unnamed Flower; and further, the reading of En Abyme by Tolja Djokovic and Veronica by Giacomo Garaffoni, the plays that won the Biennale College call for authors, a production La Biennale di Venezia in collaboration with the Piccolo Teatro di Milano – Teatro d’Europa.
“A Festival that is a mirror, – write the Directors – that vibrates with the world and listens to our changing societies, and whose primary missions will be Creation and Transmission. A Festival that is a factory for gestures and words, where we will put our existences, our excesses, our dreams, and our bodies under the microscope. A Festival that acts as a defender human rights, a leader of poetic symphonies, a champion of resistance, a producer of diversity, an inventor of opportunities: and does it simply, free from the rock fragments of theory or the pillars of instruction” (ricci/forte).
Late Hour Scratching Poetry is the title of the “late-night” section that evening after evening, following the performances, will feature readings from the writings of Alda Merini. “Alda Merini’s voice, her texts of poetic everyday life, and a group of female performers: together, these map out a nocturnal constellation in which words form an evocative pendulum, a means of putting fragments back together”. With Asia Argento, Galatea Ranzi, Sonia Bergamasco and the actresses of the Scuola D’Arte Drammatica Silvio D’Amico which, under the guidance of Ranzi herself, will rise in flight to the soundscapes woven by Demetrio Castellucci.
The programme of Biennale College furthermore intersects with the festival in the cycle of masterclasses for actors, performers, dancers, playwrights, singers, video artists, directors, journalists, writers, scholars. The teachers will include: Rosetta Cucchi, Ron Howell, Francesca Dotto; Deflorian/Tagliarini; Caden Manson; Carlus Padrissa/La Fura dels Baus; Milo Rau; Andrea Porcheddu, Davide Carnevali. The call for the Biennale College – masterclass is now online at: www.labiennale.org/en/biennale-college through April 20th.

Biennale Danza
Every performance a premiere at the 16th International Festival of Contemporary Dance (22 > 31 July) titled Boundary-Less. Which Director Wayne McGregor explains as follows: “Physical borders are eroding as quicky as geographical borders are redrawn and still the human spirit transcends itself over and again - towards a permanent state of the unfixed, the impermeable, the free. What is it for an artist/an artwork to be boundary-less today? Is it expressed in the people we choose to collaborate with, the mediums we innovate inside, from where we work, or in the attempts to erode the categories that define us or something other? Isn’t art making, the very act of breaking boundaries, borders and barriers? Isn’t it a way of re-imagination and a new way of thinking? Art, then perhaps the liminal space of the in-between. The work and artists in our second year are in many ways uncategorisable – they all resist singular definition, as they transcend genre and medium in their work… Their boundary-lessness opens new channels of art making and presents audiences with fresh challenges of perception and interpretation.” Many of the works in the programme have been commissioned or co-commissioned by La Biennale (S. Teshigawara, R. Molina, D. Tortelli), along with Italian and European premieres from iconic dance world leaders to innovative new voices. 
The diverse disciplines explored by Saburo Teshigawara (Golden Lion) concur to form “artistic ecosystems”, as he reimagines the seminal dance work Petrouchka. While the mercurial contemporary flamenco dancer Rocío Molina (our Silver Lion) stages a battle between her volcanic body and five live musicians. Guiding us on a journey through the body via the throat is Diego Tortelli (winner of the call for new Italian choreography) with his Fo:NO, a sonic and visceral experiment that brings a beatboxer and three dancers to the stage.
Seven top tier choreographers, seven different artistic worlds for the seven capital sins are gathered together on the same stage by Eric Gauthier’s Gauthier Dance Company –with Aszure Barton, Sidi Larbi Cherkaoui, Sharon Eyal, Marco Goecke, Marcos Morau, Hofesh Shechter and Sasha Waltz.  
They are very real barriers and boundaries, the ones shattered by Marrugeku, an intercultural company of indigenous and non-indigenous artists, the only one of its kind in Australia, led by choreographer Dalisa Pigram and director Rachel Swain: Straight Talk is a cry for freedom to abolish all forms of violence, oppression and incarceration.
With their shamanic powers, Rudi Cole and Júlia Robert of Humanhood fuse the language of the modern physical body with Eastern mysticism in Infinite, offering a performance that is also meditation. 
A.I.M by Kyle Abraham, the powerful voice of a political vision of dance that is programmatically committed to be nurtured by Black history and culture, will be in Venice with Requiem: Fire in the Air of the Earth; while the expanded dance of Trajal Harrell, which metabolises Vogue dance, postmodern, butoh, experimentation and pop culture, comes to La Biennale with Maggie the Cat, based on the play by Tennessee Williams, to interrogate the issues of power, gender, rejection and inclusion.
Pushing beyond the limits of real space to make the invisible visible are Tobias Gremmler with the scenographic digital installation Collisions and Blanca Li with dance in V/R in Le bal de Paris, which blurs the boundaries between real and virtual. 
Indigo Lewin, a bright light in a new generation of radical photographers, who puts the body at the centre of her practice, will unveil her intimate dance portraits, captured during her residency at the Biennale Danza 2021.
The beating heart of the Festival, the participants in the Biennale College, will be the protagonists of two important events: a site-specific work commissioned to Saburo Teshigawara, and a performance that rethinks the Piazza San Marco Event as a tribute to Merce Cunningham who staged it 50 years ago in Venice, with mentors Daniel Squire and Jeannie Steele of the Cunningham Trust. Titled Event, the traveling performance is the outcome of the collaboration between the Biennale College, the Biennale Archives and the Cunningham Trust. The tribute to Cunningham is completed by the art film Craneway Event, the American choreographer’s last experimentation with film, together with the celebrated artist Tacita Dean. 
Dance Film Screenings is a non-stop day of video and film screenings of every genre, size and format with documentaries, videoclips, microfilms, everything that is dance on film and in film. The programme will be completed by talks and workshops with the artists at the Festival. 

Biennale Musica
On stage in Venice from September 14th to 25th, the 66th International Festival of Contemporary Music Out of Stage will, as Director Lucia Ronchetti explains “delineate a wide perspective of contemporary music theatre and the role of new technologies, of multimedia, that includes the programming of virtual and augmented reality applied to sound, in new forms and genres codified by the composers involved in the festival”.
“La Biennale Musica 2022 will present new works of experimental music theatre commissioned from Simon Steen-Andersen, Helena Tulve, Michel van der Aa, Paolo Buonvino and Annelies Van Parys, in addition to the Italian premieres of new projects by Alexander Schubert, Rino Murakami and Ondřej Adámek co-produced with other European institutions. A new production of Jules Verne by Giorgio Battistelli, Golden Lion for Lifetime Achievement 2022, will be performed by Ars Ludi, winner of the Silver Lion 2022, on the inaugural evening of the Festival at the Teatro La Fenice. The new production will feature the construction of large sound sets as part of the stage design by Angelo Linzalata. Battistelli, the author of this chamber fantasy in the form of a performance inspired by Jules Verne, will appear in a new role as director. The work highlights his capacity to theatricalise the performing gesture, evoking the fantastical imagery that the world of rhythm can conjure, exploring the everyday reality we are immersed in with the capacity to transform it into a delicately poised, poetic compositional reality.  Ideally suited to interpret this new vision of percussion theatre are Antonio Caggiano, Rodolfo Rossi and Gianluca Ruggeri, founders and members of Ars Ludi, histrionic and charismatic musicians who consider every engagement to perform as an existential experience to be shared, in a spirit of fun and complicity, communicating to the public the need and the joy of being on stage, moving nimbly across the spectacular set that is their world, the ideal home for every hunter of sounds.
The festival programme also includes several classics of “instrumental theatre” by Mauricio Kagel, Georges Aperghis and works by composers recognized in this field such as Carola Bauckholt and François Sarhan” (Lucia Ronchetti).
There will be the voices of the Kurdish-Iranian composer Mehdi Jalali, of Yvette Janine Jackson, the American composer, representative of the Afro-Diasporic Experimentalism, of Klein, the Nigerian performer based in London, the American composer and producer of Taiwanese origin X.Lee, the composer of electronic music from Florence Daniele Carcassi and the group of Native American composers showcased by the collective project of the Shenandoah Conservatory. “All artists – writes Lucia Ronchetti – who bring protest back to contemporary music theatre, in forms borrowed from pop music creation and non-academic musical experimentation, against disposession, abuse, the denial of rights, the refusal to acknowledge and respect sexual identity, all of which continue to take place before our very eyes.  Biennale Musica 2022 wishes to offer some of these voices a place in which to express themselves, encouraging them to experiment with new forms of performance”.
For Biennale College: Paul Hauptmeier presents a new site-specific sound installation that relies on augmented reality; Timothy Cape and Daniil Posazhennikov will create two new works of instrumental theatre; Gemma Ragués a new work for the radio with performative aspects; Tania Cortés and Jacopo Cenni will be the authors of two experimental works that include visual and installation aspects; Kathryn Vetter, Dafne Paris, Federico Tramontana and Esther-Elisabeth Rispens will perform works of instrumental theatre by Georges Aperghis, François Sarhan and Carola Bauckholt.
The collaboration with Rai Radio3 has been renewed for the “Lezione di Musica” broadcasts – live from Sala delle Colonne, in the Biennale headquarters, with Giovanni Bietti and curated by Paola Damiani – and “Tre soldi”, five audio-documentaries made by Giovanna Natalini about the experiences of the young artists of Biennale College Musica.
Eleven young musicians under 25, from the Conservatories of Northern Italy under the guidance of the dramaturgist and music historian Guido Barbieri, will select the winners of the Best Music Theatre Production Award and Best Performance Award among those featured in the programme.

The spaces
The Dance, Music and Theatre Festivals will involve the entire city of Venice. From the historical spaces of the Arsenale (Teatro alle Tese, Tese dei Soppalchi, Sale d’Armi, Teatro Piccolo Arsenale) to Ca’ Giustinian, the Basilica di San Marco with the Cappella Marciana, the Teatro La Fenice, the Malibran and the Goldoni theatres; from the Biblioteca Marciana (Sala Sansoviniana) to the Scuola Grande di San Rocco (Sala Capitolare), to the Fondazione Ugo e Olga Levi (Sala Biblioteca); from the Auditorium Lo Squero at the Fondazione G. Cini to the Conservatorio B. Marcello and the Teatro del Parco a Mestre.

Carbon neutrality
In 2021 La Biennale di Venezia initiated a process to reconsider all its activities in light of recognized and consolidated principles of environmental sustainability. For the year 2022, the goal is to extend the achievement of “carbon neutrality” certification, which was obtained in 2021 for the 78th Venice International Film Festival, to all the activities in the Biennale programme, including the 59th International Art Exhibition, the Theatre, Dance and Music Festivals and the 79th Venice International Film Festival (see attachment).
Educational
Over time, La Biennale di Venezia has pursued its strong commitment in the field of education with its “Educational” activities for the public of Dance, Music and Theatre, including universities, schools, families and audiences of enthusiasts or the merely curious, involving over 25,000 people over the past ten years in organized activities. For the year 2022, there will be an ample programme, addressed to individuals and groups of students, children, adults, families and universities. All these initiatives aim to actively involve participants: they are led by professional staff members selected and trained by La Biennale and are range from workshops and open classes to interdisciplinary activities, interactive and learning initiatives (see attached report). 

Catalogues
The official catalogues published for the 50th International Theatre Festival, the 16th International Festival of Contemporary Dance and the 66th International Festival of Contemporary Music are published by La Biennale di Venezia and edited by the Directors of the three Departments.
The three catalogues will explore the themes, the protagonists and the performances in the programme of the three Festivals and will also present critical essays, images and original illustrations. The three catalogues will also present the projects of the young artists who participated in the calls of the Biennale College and who will participate, each with their own programme, in the three Festivals of Dance, Music and Theatre.
The visual identity of the Dance Music and Theatre Department was designed by the studio Headline, Rovereto, along with the layout of the catalogues of Biennale Danza 2022 and Biennale Teatro 2022.
The graphic design of the catalogue for Biennale Musica 2022 is by Nero Edizioni with illustrations by Lucio Schiavon.

The images of the Festivals may be downloaded at the following address: http://ftp.labiennale.org (username: dmtfoto; password: 2022).
Instructions for accreditation may be found on the Biennale website at: www.labiennale.org.

______ooOoo_______

We would like to thank the Ministry for the Cultural Heritage and Activities for its significant contribution and the Regione del Veneto for the support it provides for the programmes of the Dance Music and Theatre Departments of La Biennale di Venezia.

Starting this year, Biennale College is part of a project to develop and reinforce the activities of La Biennale di Venezia, with the purpose of creating a permanent centre of national and international excellence in Venice. As such, Biennale College comes under the “Strategic Investment Plan for Cultural Heritage Sites, Buildings and Natural Areas” in the National Plan for Investments Complementary to the National Plan for Recovery and Resilience. 

The collaboration continues with the luxury fashion house Bottega Veneta, which since last year supports the activities of the Dance Department as the main sponsor.

Media partner for the Dance, Music and Theatre Departments is Rai which, on its channels Rai 1, Rai Cultura, Rai Storia, Rai Radio 3 and on its web portal, will feature the events of La Biennale di Venezia for the year 2022.

We extend our thanks for their collaboration to the City of Venice – Department of Culture, the Basilica and the Procuratoria di San Marco, the Fondazione Teatro La Fenice, the Conservatorio B. Marcello, the Fondazione G. Cini of Venice, the Biblioteca Marciana, the Fondazione Ugo e Olga Levi, the Swiss Arts Council Pro Helvetia and the Consulate General of Switzerland in Milan.

Our consolidated collaboration continues with Vela – VeneziaUnica, the mobility and marketing company of the City of Venice, with an agreement aimed at a mutual exchange for the purposes of promotion and visibility.

Starting today all the information on the 2022 activities of the Dance Music and Theatre Departments are available on the website of La Biennale di Venezia www.labiennale.org. 
Venice, 7 April 2022

Press Office La Biennale di Venezia
Tel. 041/5218886/5218776; E mail: dmtpress@labiennale.org
Facebook: La Biennale di Venezia | Twitter: @la_Biennale | Instagram: labiennale |You tube: biennalechannel
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