

VENICE PRODUCTION BRIDGE

In the context of the 75th Venice International Film Festival, the third edition of the Venice Production Bridge focuses in particular on the presentation and exchange of original projects for films and works in progress, so as to foster their development and production.
The idea of building an opportunity for networking for all the professionals involved in production, not only in cinema but across all the audiovisual sector, has shown its relevance in the huge success of the second edition, with more than 2,000 accredited professionals and an enthusiastic feedback from all participants.
The Venice Production Bridge is providing the producers with a unique possibility of meeting  the multiple categories of financiers who are participating in the creation of the necessary financial package to create a film. Distributors, sales agents, banks, private and public investment funds, regions and film commissions, broadcasters, video aggregators and Internet platforms, etc.
The 3rd edition of the Venice Production Bridge will take place from August 30th  to September 4th , 2018 on the third floor of the Excelsior Hotel of the Lido di Venezia and will join and reinforce  the Venice Production Bridge Office which will work throughout the entire 75th  Venice International Film Festival (August 29th  – September 8th ).
Confirming its worldwide uniqueness, the Venice Production Bridge will propose the following events:
VENICE GAP-FINANCING MARKET
The 5th edition of the Venice Gap-Financing Market (August 31 - September 2, 2018), organised as part of the Venice Production Bridge, held during the 75th Venice International Film Festival, will once again be the place where a selection of European and International projects will be able to close their financing, through one-to-one meetings with potential and pertinent international professionals. All the invited professionals are decision-makers. 

The 3-day Venice Gap-Financing Market will present 46 projects from around the world in the final stages of development and funding.
The selection reflects the great diversity of styles and backgrounds, content and viewpoints,  aesthetics and budgets of the projects submitted for consideration. With this new edition, we are happy to welcome the new projects of Kiyoshi Kurosawa, David Wnendt, Anca Damian, Andrey Paounov, Hanna Polak, Juan Schnittman, Anna Eborn, Ahmad Ghossein to name just a few.


The selection is divided as follows: 
· 25 feature-length Fiction Film and Documentary projects 
· 15 Virtual Reality Immersive Story projects
· 6 Biennale College – Virtual Reality projects

The Venice Gap-Financing Market is thus setting up one-to-one meetings between the teams (producer and director) of the 46 projects and top industry decision-makers (Producers, Private and Public Financiers, Banks, Distributors, Sales Agents, TV Commissioners, Internet and Video-platforms, Institutions, Post-Production Companies…).

The Book of Projects, detailing each project, will therefore be emailed to professionals from the film industry, to entitle them to request 30-minute one-to-one meetings with the teams of the selected projects.
Thanks to the VPB Platform, the VPB Office will be able to support the teams and the registered professionals in organizing tailor-made meetings even more closely.

25 SELECTED FICTION AND DOCUMENTARY PROJECTS
- Fiction Films: 17 projects (10 from Europe and 7 from outside of Europe) for feature-length fiction films from around the world that need to complete their funding package with minority shares in the co-production, having at least 70% of the funding in place.
- Documentaries: 8 projects (all from Europe) for narrative or creative documentaries (fulfilling the same requirements as the fiction films above).
FICTION 
Europe
1 “5 è il numero perfetto” (Italy, Belgium, France) by Igort, Propaganda Italia
2 “Des pas dans la neige” (France) by Jean Denizot, Mezzanine Films
3 “Do Not Hesitate” (Netherlands, Belgium, Colombia) by Shariff Korver, Lemming Film
4 “Insula” (Romania, France) by Anca Damian, Aparte Film
5 “Sans Soleil” (Belgium, Netherlands, France) by Banu Akseki, FraKas Productions
6 “Semina il vento” (Italy, France) by Danilo Caputo, Okta Film srl
7 “Si poate mai traiesc si azi (And They May Still Be Alive Today)”(Romania, Greece) by Tudor Cristian Jurgiu, Libra Film Productions
8 “The Prague Orgy” (Czech Republic, Slovakia) by Irena Pavlásková, Prague Movie Company
9 “The Sunlit Night” (Germany, Norway, USA) by David Wnendt, Detail Film and Ape&Bjørn
10 “ЯНУАРИ (January)” (Bulgaria, Portugal, Czech Republic) by Andrey Paounov, Portokal
 +
Outside of Europe
11 “All This Victory” (Lebanon, France, Germany) by Ahmad Ghossein, Abbout Productions
12 “Blanquita” (Chile, Argentina) by Fernando Guzzoni, Quijote Films
13 “City of Small Blessings” (Singapore) by Chen-Hsi Wong, Akanga Film Asia
14 “Deserto Particular ” (Brazil, Portugal) by Aly Muritiba, Grafo Audiovisual
15 “La Intemperie ” (Argentina, Brazil) by Juan Schnitman, Wanka Cine
16 “Tabi No Owari, Sekai No Hajimari (To the Ends of the Earth) (English working title)” (Japan, Uzbekistan) by Kiyoshi Kurosawa, Loaded Films Ltd., Tokyo Theaters Co. Inc.
17 “Sid El Majhoul (The Unknown Saint)” (Morocco, France) by Alaa Eddine Aljem, Le Moindre Geste
DOCUMENTARY
Europe
18 “Angels of Sinjar. Yazidis - 21st Century Genocide” (Poland, Germany) by Hanna Polak, Hanna Polak Films, Saxonia Entertainment GmbH
19 “Dragon Women” (Belgium) by Frédérique de Montblanc, Savage Film
20 “Et j'aime à la fureur” (Slovakia, France) by André Bonzel, Artichoke
21 “Flee” (Denmark, Sweden, France, Norway) by Jonas Poher Rasmussen, Final Cut for Real, Sun Creature Studio
22 “Fugue (working title)” (Czech Republic, France, Argentina, Austria) by Artemio Benki, Artcam Films
23 “Push” (Sweden) by Fredrik Gertten, WG Film
24 “Tony Driver, un deportato al contrario” (Italy, Mexico) by Ascanio Petrini, Dugong Films
25 “Transnistra” (Sweden, Denmark, Belgium) by Anna Eborn, Momento Film

15 VIRTUAL REALITY IMMERSIVE STORY PROJECTS  
15 VR Immersive Reality Story projects (9 from Europe and 6 from outside of Europe), including fiction, documentary, animation film and other interactive installation based experiences. The projects include both original concept and adaptations. All projects have secured 30% of their budget and have this financing in place.
VIRTUAL REALITY PROJECTS
Europe
1 “-22.7°C VR” (France, Belgium) by Jan Kounen,  Zorba Production
2 “A Symphony of Noise” (Germany, UK) by Jamie Balliu, Michaela Pňačeková and Anrick Bregman, Kloos & Co., Up Creatives
3 “Fatherland” (UK, Spain, USA) by Ben Samuels, Limbik
4 “Inside: A Journey Into the World of Outsider Artist Judith Scott”(UK) by Sacha Wares,   National Theatre Immersive Storytelling Studio
5 “Jailbirds” (France, Belgium, USA) by Thomas Villepoux, Digital Rise - DVgroup
6 “Mirror” (France, Belgium) by Pierre Zandrowicz, Atlas V
7 “Peep Show” (Spain) by Nacho Vigalondo, Gaz VR
8 “The Android”(France, Taiwan) by Gaelle Mourre, Digital Rise- DVgroup
9 “The Imaginary Friend” (Netherlands, UK) by Steye Hallema,  Submarine Channel
+
Outside of Europe
10 “ Breathe” (USA, Canada) by Milica Zec and Winslow Porter, New Reality Company
· 11 “Chomsky Vs Chomsky” (Canada) by Sandra Rodriguez, EyeSteelFilm
· 12 “Container” (South Africa) by Meghna Singh and Simon Wood, Electric South
· 13 “Garden of Vision” (Colombia, Canada) by Diana Rico Muñoz, 4Direcciones audio-visual
14 “Marco Polo Go Round” (Canada) by Ben Steiger Levine, Item 7
15 “Na Pele (Under the Skin)” (Brazil, China) by João Inada, Luz Mágica Produções

6 BIENNALE COLLEGE CINEMA -  VIRTUAL REALITY PROJECTS
6 projects, that have been developed during the workshop of Biennale College Cinema VR, 2nd  edition, and that have reached different stages of development, pre-production and post-production.
1 “A City of Foxes” (USA, India) by Nihaarika Negi, United Reality
2 “Deep Clot” (China, Brazil ) by Mauricio Osaki,  VRision Film
3 “Lightspeed VR” (Russia) by Anton Outkine, Droog Drooga Film Company
4 “Meet Mortaza” (France) by Josephine Derobe, Les Produits Frais
5 “Destiny” (France)  by Andrés Jarach, Atlas V
6 “Psychopompos” (France) by Giulia Olivieri,  La Bête

FINAL CUT IN VENICE 
The Biennale and the Venice Production Bridge’s purpose, with this project, is to provide concrete assistance in the completion of films from all African countries and from Iraq, Jordan, Lebanon, Palestine, and Syria. The workshop offers the opportunity to present films still in production phase to international film professionals, in order to facilitate post-production and promote co-production partnerships and film market access.
The workshop consists in three days of activities, in which the working copies of a maximum of six selected films are introduced to producers, buyers, distributors and film festival programmers.
This year a special one-to-one meetings session between the selected projects and the professionals attending the Venice Production Bridge will be organized on September 3rd within the programme of the VPB.
Final Cut in Venice will conclude with the awarding of prizes, in kind or in cash, for the financial support of the films in their post-production phase.
For the second year La Biennale di Venezia will give a prize of € 5,000 for the best film in post-production; the prize will be attributed by a jury composed of three members named by the Festival Director. The other prizes, offered by the partners - which could include colour correction, sound mixing, production of DCP, subtitles - will be awarded by final and irrevocable decision of the Festival Director, in conjunction with the project partners and the heads of the institutions involved.
The 6 selected projects are: 
FICTION
1 “Certified Mail” (Egypt) by Hisham Saqr 
2 “Haifa Street” (Iraq, Qatar) by Mohanad Hayal 
3 “Mother, I am suffocating.  This is my last film about you” (Lesotho, Germany) by Lemohang Jeremiah Mosese 
DOCUMENTARY
4  “Movement” (Morocco) by Nadir Bouhmouch 
5 “Untamed” (South Africa, Zambia) by Simon Wood 
6  “The Waiting Bench” (France, Chad, Germany) by Suhaib Gasmelbari 
Final Cut in Venice will conclude with the awarding of prizes:
• € 15,000 for the color correction of a feature-length film, offered by Laser Film (Rome) for up to 50 hours of work (technician included);
• up to € 15,000 offered by Mactari Mixing Auditorium (Paris) for the sound mixing of a featurelength film (up to 12 days of work, sound re-recording mixer not included);
• up to € 5,000 for color-grading; up to € 3,000 for the production of a DCP master, i-Tunes, Google or Netflix files; up to € 2,000 for French or English subtitles (translation not included), offered by Titra Film (Paris);
• up to € 7,000 for the production of the DCP master and Italian or English subtitles, offered by Sub-Ti Ltd. (London);
• up to € 7,000 for the accessible contents of the film for audiences with sensory disabilities: subtitles for the deaf and hearing impaired and audio description for the blind and visually impaired, with audio subtitles, in Italian or English, offered by Sub-Ti Access Srl (Turin). The SDH file and the audio described soundtrack for DCP will be provided;
• € 5,000 for the purchase of two-year broadcasting rights by Rai Cinema;
• € 5,000 offered by the Organisation Internationale de la Francophonie (OIF) to an African or Arab film from a member-country of La Francophonie;
•€ 5,000 offered by Lagoonie Film Production for one Arab project
• $ 5,000 awarded to one of the Arab projects and an invitation to participate in the industry platform CineGouna offered by the El Gouna Film Festival;• participation in the production costs of a DCP (€ 2,500), offered by the Festival International du Film d’Amiens;
• participation in the production costs of a DCP (€ 2,500), offered by the Festival International de Films de Fribourg;
• Marketing, publicity and distribution in the Arab World for one Arab project, offered by MAD Solutions (except for projects already attached to MAD Solutions);
• One of the selected films will have the possibility to benefit from the Eye on Films label, that will present the film to distributors and festivals affiliated to EoF and will contribute to the communication of the film for a value of € 2,500 during its world premiere in an A-category festival.
The prizes will be awarded by final and irrevocable decision on the part of the Festival Director, in conjunction with the project partners, the heads of the institutions, and the service companies providing the awarded prizes.





BOOK ADAPTATION RIGHTS MARKET
La Biennale di Venezia is presenting the third edition of the Book Adaptation Rights Market (August 31st - September 2nd, 2018), an event which is part of the Venice Production Bridge, in the context of the 75th Venice International Film Festival.

The Book Adaptation Rights Market will offer 23 international publishing houses a dedicated area within the Venice Production Bridge that, with this event, renews its vocation to foster the development and production of international and European projects across a range of audiovisual forms.

During this 3-day event, one-to-one meetings between publishers and producers will be set up in a dedicated area of the VPB on the 3rd floor of the Hotel Excelsior. The meetings will allow them to foster lasting relationships and of course to make deals on the adaptation of novels, drama, children’s literature, short stories, comics, graphic novels, essays, biographies. Thanks to the implementation of the VPB website, the VPB Office will be able to support more closely the publishers and accredited professionals in organizing tailor-made meetings. 

As opposed to other events dedicated to publishing within the context of Film Festivals, the Book Adaptation Rights Market will enable the invited publishers to propose their entire catalogue for film adaptation, rather than focusing on a single book or volume.

A brochure gathering the 23 publishers and their new titles as well as their catalogue will be sent to all registered producers beforehand.

This event will provide publishers and producers with a unique opportunity to get to know each other and thus build long-term relationships.
 
The 23 publishers invited to the Book Adaptation Rights Market this year are:
1. Andrew Nurnberg Associates (UK)
1. blue ocean press/ARI (USA)
1. De Bezige Bij (Netherlands)
1. DeA Planeta Libri (Italy)
1. Éditions de l’Homme Sans Nom (France)
1. Editorial Planeta S.A. (Spain)
1. Elisabeth Ruge Agentur GmbH (Germany)
1. Feltrinelli Editore (Italy)
1. French Pulp Éditions (France)
1. Glénat (France)
1. Gruppo editoriale Mauri Spagnol (Italy)
1. Kadokawa (Japan)
1. Lannoo Publishers (Belgium)
1. MacLehose Press (UK)
1. Mediatoon Audiovisual Rights (France)
1. Nefeli Publishing (Greece)
1. Nottetempo (Italy)
1. Place des Editeurs (France)
1. Rights & Brands (Finland/Sweden)
1. Sellerio Editore (Italy)
1. Singel Uitgeverijen (Netherlands)
1. Salomonsson Agency (Sweden)
1. Ullstein Buchverlage (Germany)
Ever since its first edition during the 73rd Venice International Film Festival, the Book Adaptation Rights Market has met with great success as proven by the publishers’ requests to participate again in this event as well as a growing demand from the producers looking for original intellectual properties (IP).
EUROPEAN FILM FORUM 
“Creating the buzz around movies: Promotion, Festivals and MEDIA after 2020”
In association with the EU's  Creative Europe MEDIA programme, La Biennale di Venezia will organize the 4th edition of the European Film Forum (September 1 and 2, 2018) with the attendance of key industry leaders from all over the world. Seizing the opportunity of celebrating the 75th anniversary of the Venice International Film Festival, this event will focus on the role of Film Festivals today and the MEDIA support to festivals in the future, with the objective of strengthening the promotion of films and reaching wider audiences. The event will be opened by Mr Paolo Baratta, President of La Biennale di Venezia, and a key note speech will be given by Mr Roberto Viola, Director General at the European Commission, responsible for theDigital Economy and Society.
 
 SERVICES
[bookmark: _GoBack]Finally, the Venice Production Bridge will also continue to offer services such as the Industry Club, to support networking among the participants,  an Exhibition Area, the VPB Market Screening and a Business Centre,  equipped with computers, copy machine, Internet and Wi-Fi access , and numerous international panels and networking events. The Digital Video Library will this year be presented exclusively to accredited delegates online through the B2B site Festival Scope.

VPB WEBSITE
Among the great news of the 2018 VPB edition,  what was previously known as the VPB Platform has been transformed into website dedicated to the VPB. This will be open to all users and the various implemented sections can be accessed (HOME and NEWS, AGENDA, DOWNLOADS, LOCATIONS, DVL CATALOG) can be accessed by all. 
The ONLINE INDUSTRY GUIDE, DASHBOARD, VGFM1to1 (through which appointments can be made with the 2018 Venice Gap-Financing Market project representatives) and BARM1to1 (through which appointments can be made with the representatives of the 2018 Book Adaptation Rights Market), will be exclusively open to delegates registered with an Industry Gold or Trade accreditation.
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