

“Cinema svelato” – At the 75th Venice International Film Festival, 'Pillole from the Archives' of Istituto Luce Cinecittà reveal what the Seventh Art is made of
(curator Nathalie Giacobino, editing by David Paparozzi)

Long before the prince of film critics, André Bazin, asked the question from the cover of his famous book, legions of specialists, theoreticians, experts and scientists had pondered the issue since its very origins: 'What is cinema'? To try and solve this enduring and eternally unresolved question come the “Pillole” from the Archives' that the Istituto Luce Cinecittà brings to the Venice Film Festival again this year, following their fantastic success in previous editions. 18 'tiny films' lasting a minute or little more, drawn from the immense Luce Historical Archive, to accompany the eighteen films from the Official Selection. The seductive title of this series, Cinema svelato. The spectators in Venice will be offered black and white pearls on the material of which cinema is made: its secrets, its mechanisms, its magic.
They start with the 1920s, with the special effects from the early years of filmmaking; the making of a cartoon in the workshop of the Istituto Luce (1934). A drone from years gone by appears: a 1937 cameraman hanging from flying hot-air balloons. Cinema is a manipulation: an editor, with his assistant, shows us how to cut and splice reality. Cinema is filled with invisible protagonists: like that of the risk technicians, the daredevil cameramen on airplanes, the serial fallers-off-horses, the generations of stuntmen. And a four-legged idol: Rodolfo Valentino's horse, who survived his master and celebrated his (the horse's) 36th birthday. And then the real idols: Bogart and Bacall during a short layover at the airport in Ciampino, Sophia Loren leaving in tears for the USA and Audrey Hepburn arriving in Rome, Hollywood on the Tiber in the 1950s. And the Capital hosts a 'film rally'... Cinema is the dream, of stardom: like the crowd of aspiring Messalines in a 1949 Roman screen test. A 'Barabbas' at the Arena in Verona in 1961, and Esther Williams in Florida, reveal the secrets of movie sets. 70 years ago, in Rome, cinema was born. And the magic is renewed ...
There are many elements to a dream. Only one is missing: the audience. Because maybe only the audience, the most intangible of cinema's components, actually knows what cinema truly is. That is why we offer the audience of the Venice Film Festival, and of the Luce Historical Archives, the secrets and the enchantment of these capsules and of this art, which the more elusive it is, the more it reveals.




Cinema svelato 
The “Pillole”, short films  from the Luce Historical Archives

1) Special effects with the camera: tricks on the beach, the human fly and the double screen. (1920s)
2) A visit to the workshop at the Istituto Luce where cartoons are made. (1934)
3) Construction of the new headquarters of the Centro Sperimentale di Cinematografia. In the old venue, the screen tests for student actors, the future promises of cinema. (1939)
4) The curious job of an actor specialised in imitating animal sounds. (1937)
5) An enterprising auteur who thought it would be practical to rely on a makeshift hot air balloon to take shots from up high. (1937)
6) The celebration for the 36th birthday of Rodolfo Valentino's white horse. (1938)
7) An army of aspiring actresses in the Hollywood studios. (1938)
8) Aspects of a cameraman's trade, the danger of shooting film from airborne devices. (1939)
9) In the editing room. The Moviola is a machine that the editor and his assistant use to cut and splice film to construct the movie. (1942)
10) Renovation at the Metropolitan movie theatre in Rome. New techniques to improve the sound and the double slope of the seating for perfect visibility from every seat in the house. (1948)
11) Competition by Incom for the female starring role in the film Messalina. (1949)
12) The magic of film make-up on the faces of the actors: a metamorphosis of allure and beauty. (1949)
13) The spotlight shines on the brief layover of the couple Lauren Bacall and Humphrey Bogart at the airport in Ciampino. (1951)
14) The second rally of Italian movie stars leaves from Rome towards Sanremo. (1952)
15) Arrival and departure of two divas: Audrey Hepburn comes to Italy to make a movie. Sophia Loren leaves for Hollywood in tears. (1957)
[bookmark: _GoBack]16) On the beaches in Florida, young women pose for a photo shoot that reveals the tricks of filmmaking. (1960)
17) Finishing touches on the sets at the Arena in Verona: general rehearsals of the extras, actors and animals for the film Barabbas by Richard Fleischer. (1961)
18) The acrobatics of Yvan Chiffre, one of the most intrepid stuntmen in the world of cinema. (1971)
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